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“ I S  I T  M O R A L  T O  B U I L D  A  C O N C E N T R AT E D ,  D E N S E  M E T R O P O L I S  
( A K A  A  S K I  R E S O R T )  I N  A  P R E V I O U S LY  U N M O L E S T E D  S E C T I O N  

O F  T H E  F R E N C H  A L P S ,  T H E N  T O  L E A V E  T H AT  F A L S E  T O W N  A B A N D O N E D  
W H E N  T O U R I S M  S H I F T S  E L S E W H E R E ? ”

Opening spread 
Artefakte 52, 2002

Previous spread 
Les Deux Alpes 30, 2013 

Dôme des Petites Rousses 11, 
2013

Above 
Stubaier Gletscher 86, 2013

Next spread 
Portrait by Alexei Tylevich, 2014 

Rohbauten 8, 1999

Following spread 
Artefakte 8, 1999

Final spread 
Rohbauten 44, 2001 

Raumfolgen 79, 2002
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